Matthew Shlomowitz
Letter Piece No. 3: Australia, Bolton, Clinton, Dachshund and Echinacea

Duo for performer and musician
Composed: 2008
Duration: 4'00”

Written for Shila Anaraki and Tomma Wessel.
First performed by Shila Anaraki and Tomma Wessel on 4 March 2008 at Rational Rec, London, UK.

For more information about Letter Pieces, including videos of Letter Piece performances, see:
http://letter-pieces.blogspot.co.uk



PERFORMANCE DIRECTIONS

Letter Pieces is a series of short performance pieces that combine physical action, spoken text and sound. Each Letter Piece has a
score, positioning a small number of physical actions and sound objects - which the players invent - in a fixed order. They are
called Letter Pieces because the scores use letters to represent these sounds and actions. Letter Pieces are ‘open works’: aspects
of the score are left open, requiring performers to make creative decisions. To put it simply, I've created the structure and the
players create the content within a prescribed framework; two enactments of the same piece may look and sound entirely different.

Letter Piece 3 is for two players: player 1 performs a set of physical actions and player 2 performs a set of sound-events.

Player 1 creates a set of five physical-actions. Each action is represented in the score by a letter: A, B, C, D and E. Between each
action the performer should return to a neutral position (e.g. facing forward, expressionless, with hands vertically extended). Each
physical action has a little form and a big form. The big form is highlighted in yellow in the score, e.g.

A Little form A Big form

The five physical-actions in little form should all focus on one part of the body, e.qg. five facial expressions, five hand movements, or
five eye movements. The five events should contrast with one another so that each is distinct. The five big form versions should
comprise the little form and add another part of the body, or the whole body. For example:

Event Physical Action

A Smile

A Smile with turn of the head to the right

B Frown

B Frown with turn of the head to the left

C Mouth opened

C Mouth opened with head moving to look up
D Lips turned up

D Lips turned up with head moving to look down
E Wink

E Wink with ciricular movement of head




Player 2 creates a set of five sound-events that are performed vocally or on an instrument or. The five events should contrast with
one another so that each is distinct. Each sound-event has a /ittle form and a big form. The big form is highlighted in yellow, e.g.
A Little form A Big form

The five sound-events in little form should all be related in some way, e.g. bluegrass licks, five baroque ornaments, or five types of
noise. The five events should contrast with one another so that each is distinct. The five big form versions should add another
element to the little form version (e.g. additional notes) or alter an aspect of the little form version (e.g. played with more intensity).
General

Each physical-action/sound-event is one beat long. The tempo of the work is 84 beats-per-minute, which means that each physical-

action/sound-event is 0.71 seconds in duration.

Physical-actions and sound-events must be performed exactly the same way each time (without variation).

The symbol ¥ indicates a crotchet rest.



[1] Crotchet = 84

X2
Performer 1 | A + + A + + A + + A + + |
Performer 2 | A + + A + + + A A + A A |
A + + A + + + A A + A A + + A
A + + A + + A + + A + + + + A
X2
| B + + A | B + + A | + B + A I B + + B |
I B + + A B + + A B + B A | B + + B
| x3 | | x3 | I x3 I
+ B + B | B + + + + B + B A A A A
| B + + + + B + B | | B + B + | I A A A A
| x2 | | x2
| C C C C c A B + + B C C + +
cC ¢ ¢ c¢c ¢ A B B + 4 B B C + o+
(Return to tempo) Gradually SIOW dOWN ...
X2
I A A B A + B B C A B C C C C c |
A B A B + B B B C A B C C C C I



Return to tempo, x2
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